. holy alhances condemning me

L you saw the papers drawn up openly

. thelr mmds and thelr mouths fastened on me
- like bloodsuckers

- behind my back or in their company
"1 was spittle on their lips

in conference or on the street
I am the scapegoat uniting them

1 iighten their labors
I am the guinea pig of their salvation

*

For the hands they raise to slaughter us
by your- hand, Lord, strike them deeply within

- let thezr pride be the poison they swallow
) thezr hearts are stones, their minds tombstones
' 3
‘etched there forever let all their words mock them
- with their bloody thoughts spilling into silent dust

*

(Chapter 3)

his profound and uncanny awareness of archetypes and the'

vating factors in humian h1story

forms of the instincts . psych1c organs upon whose fi ctioning : th
of the. individual depends and whose injury has - disastr !

from

In yet other terms, archetypes are the’ source" o ’th sym

The ob)ectlve psyche .. .an obJectwe chmensmn,

psyche that is not directly accessibl

reason. Archetypes symbolize the’
 experience but which is not our perso

‘less and universal. [They] med1ate to. consc1ousness the Ob]‘

our sensqry perception o1 to:o irl
“of the nonmdmdual syche ‘that wealk
possessmn R




and emotions. The archetypal form is, then, a

representing, and reacting to the world. It is the

g framework for any kind of psychic awareness that can manifest
' . The objective psyche is conditioned by history

nex stage of. human psychlc development. Operating through individuals,
the forms from that realm of the Collective Unconscious which can
: d forward such deve]opment

"behavm rather pre01sely determined by mstmcts very specific patterns of
avior whrch are actrvated by particular stimuli. An'example:

Canada it was observed that during the rutting season male elk would throw
emselves headlong against moving trains. It was then discovered that the
histle of the locomotive resembled the roaring of a male elk in rut, and this

was why there occurred a “duel” between elk and locomotive. Such behavior is
ertainly’ not the result of any sort of reflection. The animal reacts “instinc-
vely,” not in the sense of a vague, indefinite urge, but in the sense of bringing
to completion exactly regulated patterns of behavior which usually are meaning-
ful in relatron tothe grven situation.”

Human beings, although . carrying inherent tendencies toward particular

' avior in the form of archetypes, are less precisely regulated by these arche-

pes.than are other animals by their instincts. The archetypal patterns are more

numerous. than instincts, more complrcated less precise in detail, and never fully
in theik entire range.

:So'far as masculine and feminine tendencies to patterns of behavior, there

imerous archetypes: At one particular moment in history a given archetype

be dominant, but this can change with time, and so one must take care not

any: single archetype with the masculine or the feminine a$ such.

ution is' especially important when speaking of Jewish tradition, where

eﬁ(ual Stereotyping of the female has been unduly indulged —often in

hand -are’ ‘unconscious tendencres toward reactions, and in the1r sym-

epresentatlons are hkely to be aspects of rather than fu]l human

the deep and massive transformatron ‘of
the U S: today For on reﬂectron such

presented by Adolf Guggenbuhl Crarg in his dehgh ful
Alive,® Whﬂe he illustrates the archetypes pnmanly

every single one of these archetypes To keep the exploratr

draw our examples primarily from:-the Bible. - :
What, then, are the ten femmme archetypes

devouring mother archetypal figures along wrth the exp
often combined (as in reahty) in the same person. :

forted (Jer. 31:14) comes immediately to mind. Stnk.rng also -are

the “wailing women” whose ceremonial dirges and gestures evoke
from their llsteners (Jer 9 16- 20) Ezeklel 32: 16 cf a.lso Exekle]

Hagar (Genesrs 16)
A fourth archetype is the hetaera, the unmhlblted c
sexual pleasure, Who comes to mind? Rahab (Joshua 2) and the
of Proverbs 7 5-21. Whlle the latter is sensually b t de ecatlngl

legend, in fact she becomes a plous convert the 3
tress of eight prophets and of the prophetess Huldah (szbe
Another feminine archetype '

-the hetaera and best represented




asufe. Is such 1mag1nable'in Jewish: tradition? Quite apart- from the
‘Song of Songsv”‘ ‘where such a figure is ravishingly described in terms,
X 4s visual, Proverbs 5:15-20 provides another
such archetype Qu1te rema.rkabie to find the sensual wife shining forth from the
me ‘Book which brings us Eshet Halil, the woman of valor!

gy Speakmg of whom, we arrive at our sixth feminine archetype, “the wise

¢ energ ic:- woman, self sufficient, -Won-sexual, nevértheless helpful to men.’

'.Athene in Greek tradition certainly has a companion in the woman of valor in
roverbs 31:10-31. Hardly a. romantic figure, her severe utilitarianism stands at
the pole opposite the exquisite creature of Proverbs 5:15-20.

_..:A seventh archetype is the widow or divorced woman of marked indepen-
ce.'Who might such be in’ the Bible? Tamar, of course, the impressive widow
~“whose triumph over Judah’s neglect and hypocrisy earns additional cheers with
- ~each reading (Genesis 38).

All the foregoing archetypes are primarily related to the male and to chil-
““dren or family. Were these the only ones to be cited, one might be confirmed in
vo-the notion that the essence of feminine nature is erotic relatedness. But Guggen-
_+ biht- -Craig presents three other feminine archetypes which have little if any
.fmgmﬁcant relation to men, least of all erotic.
"The elghlth archetype is the Amazon, the female warrior. Amazingly
: enough, Jewish tradition has readily available such figures: Deborah the warrior
.and prophetess (Judges 4 & 5); Yael, also, should be mentioned, even though
20 - - technically a Kenite, for she is a significant figure both in the Bible (Judges

- 4:17ff.; Judges 5:24 ff.) and in later Jewish legend (Ginzburg 521 ff.).

: A ninth archetype is represented in Greek tradition by 4rtemis, an inde-

- pendent figure whose only relation to man is to her brother Apollo. In Jewish

'”tradition Miriam, whose significant relations with males are confined to her
»bro'the'rs, Moses and Aaron, comes immediately to mind.

priestess; the Vestal Virgin. Miriam again comes to mind, especially in her role as
leader :of the song of ‘triumph. at the Sea (Exodus 15:20-21). So do Huldah
a ngs 20214-20), Jephtha’s daughter (Judges 11: 29-40), and the “Witch”
of ‘Endor (I Samuel 28:3-25). Jephtha’s daughter is especially intriguing
archetypally, being associated as she is with virginity, with woman’s companion-
p prior to her bemg sacrificed, and posthumously with an annual Israelite cult
atheriig of women. The mysterious and archaic episode involving Zipporah
circumcizing her son (Exodus 4:24-26) probably also belongs in this category.
T So ‘much’ for all this too brief survey of ten feminine archetypes readily

found within Biblical tradition. What are we to make of it? What is its significance?

within: Judaism is considerably broader than one would have guessed from the
d'stereotypes which pass for “traditional.” “Traditional” is placed in quo-
t10n marks because, as used in this context, it represents a reduced and quite

full historical fact:

’Finally, another archetype not related to men or children is the nun or

irst of «all, it is clear that the range of archetypal resources for females -

nahreadmg of feminine poss1b111t1es W1thm J udaxsm andis but a sma]l

conscious chowe—a.rchetypes are as much choosmg as chosen
Thus for example the ‘woman who elects a rabb ic care

today.

At the same time, it must be said that a:chetypal awareness
and should not determme all questlons Archetypes themselve e

They are, in short, not to be simply acted out unquesuonmgly i
Nevertheless by reahzmg that archetypal femmme ﬁgures do

as well, will lead. As Guggenbiihl-Craig puts 1t

Everything that we are, we are through the working out, through“t .
dnd the refinement and the humamzatmn of the archetype. Preci
patterns always govern our behav1or We can cu1t1vate th.ls behaw"

men and women alike, does seem to me beyond doubt
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